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HAYDN»S MASSES. 

No. IV. 

Contributed hy E. Holmes. 
(Continued ftom page 165.) 

The Credo in |, Vivace, opens with a good 
orchestral movement of no particular merit in the 
invention or design. At the Et Incarnatus in 
G, the attention is arrested by a creation of the 
most delicate beauty. This is a tenor solo with 
accompaniment of the orchestra and organ obli- 
gato. This music, expressing infantine simplicity 
and grace, must have been inspired in the devout 
Haydn by thoughts on the birth of the Saviour 



suggested by the text. The first bar, vio.i 
is for silence, and the music begins : 
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Viola. 



Organo 



Fag Imo 
Bassi. 



^hrrrf-zi 



« 



l55 



■Mzmjcm'-m'-rl 



:*rtttt:-Ett 



^E3^ 



p. 

^Flautino. 



3-. 



Solo. 






=F— f»- 



~^- 



The poetical idea of this movement is worth 
consideration. What can mean that simple song 
of the first violin and the bassoon, replied to by 
a delicate arpeggio on the minutest stop of the 
organ — if not the tenderness, the sweetness, the 
placid smiles, which Catholic painters have 
lavished on their pictures of the Virgin and child ? 
The solemn subject is rendered even more 
impressive through the caressing prettiness of 
melodious ornaments full of purity and grace. 
A silent walk through a church — a musing glance 
at a picture, may have given us this delicious 
movement. The Crucifixus occupies three bars 
of bass solo, finely accompanied on the strings, 
and ending on the dominant of Q minor. At 
sub Pontio, there is a fortissimo of the whole 
orchestra on the chord of B flat, which gradually 
dechnes to pianissimo, accompanied by a tremolo 
of the stringed band and some effective and dra- 
matic modulation. To the El resurrexit, which 
is .a brilliant chorus in tempo Allegro, the only 



objection that may occur is that it is too gay for 

the subject. Such melodies as the following can 

hardly be excused by their elegance for a certain 

contradiction to the import of the words : — 

Vio. 1. BSH 
Solo. 
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The light feelings raised are, however, soon 
checked by slow and grand chords by the voices 
and instruments — the fuller of effect from 
contrast. 

The Sanctus, Benedictus, and Hosanna, are 
peculiarly excellent. They contain ideas which 
must have opened in their day the conventional 
boundaries of the orchestra. 

The slow triplets in the introductory symphony 
to the Sanctus, in which the instruments are dis- 
posed with elegant symmetry and a fine opposition 
of tones, seem scarcely to promise features of 
such dignity and power as they afterwards present. 

In church music, a figure of triplets in the ac- 
companiment sometimes endangers solemnity. 
Here, however, they are admirably effective and 
appropriate ; see the opening : — 



Vio. 1. 
Vio. 2. 
Viola. 
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Soft, flowing, melodious movement of the 
violins, and elegant solos of the wind instruments, 
please greatly in this Adagio. The/or^e of the 
chorus at the eleventh bar is most animated, and 
in the grand style of church music. In the 
Allegro following, the Osauna brings to mind 
the child-like melodies which Mozart often intro- 
duced to these words in his Masses. Not to be 
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too trivial with this part of his work, Haydn ex- 
tends his subject into a very brilliant orchestral 
climax, rhe Benedictus, Allegretto, in Et7, |, 
introduced by horn and clarionet solos, is an ele- 
gant quartet and chorus, elaborated by counter- 
point and set off by a great variety of effects from 
voices and instruments. As a new creation of his 
own in this style, the composer lavished upon it 
the utmost pains of thought and contrivance. 

Agnus Dei, quartet and chorus, Adagio, in 
G, ^, is in style and expression similar to that 
movement in No. 2, of which it revives one of 
the most pleasing phrases of the melody. This 
is altogether a finer composition. The smooth 
and elegant voice parts, sotto voce, accompanied 
by a quartet of stringed instruments, combine in 
music deeply rehgious, yet of an expression so 
sweet and tender that sensibility cannot resist it. 
The composer has repeated the principal strain 
three times, with various accompaniment. All 
tlie vigour and animation of Haydn's pen are 
concentrated in the last chorus. Dona, which is 
one of the best efforts of the work. A symphony 
of three bars is followed by three bars for voices 
— the same division is repeated — then follows a 
fugue full of life and motion. See the com- 
mencement of this piece : — 



Vio. 1. 
Vio. 2. 
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The fugue begins in the tenor voices, the violas, 
celli, and second clarinet, with a moving coun- 
terpoint in the basses : 

no- bU pa 






The energetic entrances of the theme are min- 
gled with orchestral episodes extremely fine, and 
the whole exhibits an example of free fugue in 
the chorus, where the subject is always the more 
welcome from not being forced in. How agree- 
able is its appearance : — 



Vio. 
Vio. 2.: 



ar.isvered in the next bar by the basses in the 
seventh below : — 




Vio. 1 
Vio. 2. 




Oboi Imo. 



And at the stretto which follows, so perfectly 
natural and satisfactory : — 

Do - na notia pa - cem 



Treble. 

Alto. 



Tenor. 
Bass. 



Do - na no - bis 
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Do - na, do - 
Haydn conferred a boon on music by uniting 
science with grace and nature, instead of encou- 
raging by his example a pedantic strictness. It 
may be safely said of the Mass No. 4, that it is 
one of the best sustained and most interesting of 
his works. 

(To be continued.) 



MUSIC 

AMONG THE POETS AND POETICAL WKITEBS. 

B;/ Mart Cowden C!J.bke. 

(Continued from page 166./ 

RivEns, brooks, rills, and streamlets, have their 

gentle music sung in poetry. 

" Meantime unnumbered glittering streamlets play'd, 
And hurled everywhere their waters sheen ; 
That, as they bicker'd through the sunny glade, 
Though restless still themselves, a lulling murmur made. 

Join'd to the prattle of the purling rills, 
Were heard the lowing herds along the vale, 

And flocks loud bleating from the distant hills, 
And vacant shepherds piping in the dale." — Thornton. 
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" Not half so sweet the midnight winds, which move 
In drowsy murmurs o'er the waving grove ; 
Nor valley brook, that, hid by alders, speeds 
O'er pebbles warbling, and through whispering reeds; 
Nor dropping waters, which from rocks distil, 
And welly grots with tinkling echoes fill." — PhilUpt. 



" And fast beside there trickled softly down 

A gentle stream, whose murmuring wave did play 

Amongst the pummy stones, and made a sown [sound] 

To lull him soft asleep that by it lay." — Spenser. 

" His dwelling low is in a valley green. 
Under the foot of Eauran mossy hoar, 
From whence the river Dee, as silver clean, 
His tumbling billows rolls with gentle roar." 

Spenser. 
" And in the midst a little river play'd 
Amongst the pummy stones, which seemed to plain 
With gentle murmur that his course they did restrain." 

Spenser. 
" Soft-rumbling brooks, that gentle. slumber drew." 

Spenser. 



